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The emhers of the musical conflict
that followed the first publi hearing
of Antonin Dvorak’'s s) mphony “"From |
the New World" have heen Kept rea- |
sonably warm ever since that Im-
svent of December, 1803; inl

portant

" - 1
fact, whenever the svmphony is plave 1]
there iz apt to be a TUrNINE over of hiot
aches and a seatlering of sparke of ar-
gFument or scorn. From now forward
thi should blaze merrily for somf
time to come, But before taking up
this wnalderable subject, which is
frer all. not the theme of the hook
it only one of 18 ni,:g,“.].‘ &, 1t mugt e
stated at once that “Afro-American
Folksongs' set i new standard of
study and investigation in its field
Mr. Krehbiel modestly explaing in his
" |
preface that he has had to be & ploneer
n the scientific study of the curiously
Muring music of the plantations and
camp meetings. 8o he has although

tual examples of music to be
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material and of using it to reach con- |
wn firm musical foun-

jeing hased ur

dations Mr. Krehbiel has had no pre-
decessors.  Serious as has been his
trentment of the subject, and authori- |
atively ne he has weighed every fac- |

r carefully aveiding positive state-

the evidence was deemed
htlel
king his book popular as
for nothing that he has
vears the gen-
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folklorist's regard for the nature of his
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Whatever heights of sclentific attain-
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ment he hag gained, it {5 not at the ex- |
pense of heing a mere Arv-as-dust cod-
ifler,
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vast popularity
negro slave songs and their recent
“dehaged offspring,’” ti known

“ragtime
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the world aver as " it {s sOme-

what surprising that the task set him- |

self by Mr. Kre hhiel should not have
heen essaved befora this. Above all, it
s & pity, as he for ihly remarks.

the musical harvest that lay ready for
reapers the Southern etates be-
just after the Civil War was
For the mak-
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fors and
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ing of folksongs, which had

more or less steady progress among the
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Vit olleit of research and exploras-
tion by tridned musiclans—literary men
o sociologista would not have filled the
iN—eoild have been asked a generi
on or twn age than just this body of
folksong Wihile expedilions were or-
ganlzed 1o visit remaie fastneg=es and
artarons reglons  of h narth. tnis
nrecione and now perighing possession
of the American negroes was aliowed to
flourieh and to pass with cely mar
than a sujperficial regard, True, th
words of these guaint or joxful or lu-

mubrious ditties were carefully and arv

preciatively gathered. (Tolonel Thomas

Wentworth  Higginson, George W
Cahle and others well qualified to Jdo
| sn performed well this part of the tas K.

But of a scientific and methodical re-
eonrding of the music of negro folksongs
comparatively little And
late; the Old s
with it the |
guality of this prim-

there was

it 45 1on South

now
kst

and the unspoiled

passing, and ntegrity

itive expression Sophistication has
et in. One wighes that there had been,
it the appropriate time, an American
Museum of Natural History or a gov-
ernment institution alive to the chances
of doing both folklore and music a real
gervice,

tn this new book, which summarizes
ithe author's frequent newspaper and

magazine egsavs upon the subject and
welds them into an organic whole, Mr,
Krehblel has followed a logical
gramme, He hegins by estahlishing
what folksongs are, Next he seeks to
chow that the songs of the Amerlcan |
slaves conformed to the definition, and
not made; that they
utterances of the
" that

[ro-|

us such wera born,
"spontansous
people whao originally sang them

Czechish significance to the beautiful
World" symphony which Dr.
Dvorak wrote while in New York, and |
who scout the jdea that the Hohemian
any real degree Inilu-
by the negro melodies that ne
earnestly and happily studied
It is further contended by this
of commentators that Dvorak
both  vistonary and unscientific
when he suggested, after his symphony
had stirred the world of music, that in
the treasures of negro folksong there
might be found “inspiration for truly
national music.”  The battle raged
hotly aver these questions when Dvirak
was still and shots have buen
fired in Roston and in Bohemia for and
originality and the Ameori-
canism of what the American

“New

enced
had so
here.
group
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alive,
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iu.‘mg in Southern slave days, and of its
availability as material for an Ameri-
lcan school of music. Mr., Krehblel's

contributions to this controversy in The

{Tribune and elsewhera have been nu- |

and in this book the cumula- |
in favor of this music

merous,

tield of study and inspiration for Amer-
lean composers {8 strongly convinelng.

In writing this book Mr. Krehbiei had
before him for exaect study and com-

parison no fewer than five hundred

songs. He has examined their inter-
vallic pecullarities, their rhythmical
und structural makeup, and he con-
vludes that, while their combination

into songs took place jn this country,
the essential elements came
Africa: “in other worde, that,
some of the material |s forelgn,
product is native: and, if native,
American.” He vites the occurrence of
repeated words and refrains, probahbly

from
while
the

then

vorruptions of African originals, that
meant nothing even to the American
negra singers themselves, since thev

had lost all recollections of the African
i he also brings out the likeli
hood that musical memory would per-
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to leave unread if the author in-

and thus they appear here, though also

| der

to maodern | nis pasition

stituted a “short story.'

This is not at all to suggest that
manualde on the short story are not
of conslderable serviee to mankind, |
Countless persons have heen known to
earn from 55 to 8500 g week at the
lterary profession after an attentlve

| perusal of one of them.

in Rtrassburg smothered In him, though he had only

tell, anyvway, He loses
takes fo drink,
commits suleide.  Also, he had found it
very dificult to discover, in the wealth |

of literature at hand, exactly what con-

one story to

And regarded
merely as aids to culture, it may be
argued with great plausibility that an
intelligent understanding of the in-
gredients and composition of a short

story adds Afty per cent, or even more

to one's pleasure In reading one, even

In Louislana and the French West picturesgqua old houses
Indles. Here ho draws freely from his 'and Amicns, f iha lowly loveliness
orrespondence with Lafeadio Hearn ol | feh village streets, o
both publighed and unpublighed, Hearn | American  country  dwellings, these
wis not musical, but was Keenly in-|again ranging from palaces in all but |
terested in anvthing baving to do with name to the simple dwellings within
folklore, and his feeling for words, the reach of the majority of us who
thelr mean 1 oolor, was sensitive ontemplate “huilding.””
in rare deg AMoreover, Hearn had - —_
an adorable sense of humor, and his :
degoriptions of West Indian rites, with THE _-UTHER SIDE
iy it ”,"',,",'::,I"I';_:: Japanese Immigration and
SONES, I niAaTOSs, irected F i
:mn:- abiject of popular scorn or ridi- Japan at Home.
ciile, will not readily he forgotten, —e
AS wdy indicated, Mr., Krehbiel \--.\ % IIIr 1urUR A study of the
b enriched thia book with a larse - UAERNSR UL Ko
ollection of folksongs, text and musiv, ¥ ,m, a I..,.,..nru...-‘ ::
with accompaniments for planoforte JF..nu.l.t-l-‘:1 ‘C\'""\':"I'Ill‘;"“ih‘:‘:l |-T-IIII£"-E.;.]"FI;‘
made Liv H, T, Purleigh, Henry Holden Fleming H. Revell Company
Huss. Arthur Mees and John \'.u'.l THE LIFE \\I'T}I“lh”"l‘”fl’ JAP \\l
ltr'l-m;!.--w'].. He points out that in | Il‘."l';:r:I:‘-:lm\‘irj‘i._ H;vl b $I'l. I'I“'.I.Iliillll‘l'llll‘l'
some chages It might have eonduced to
a more exact rendering to have i:u-’nl Mr, Kawakami's defence of his coun-
| only the melodies of these songs, since trymen as desirable and assimilable im-
harmony was not alwayvs implied. But | migrants is packed with information
practical considerations ruled, and the Apart from its direct purpose, this is,
reader will find himself duly grateful, indeed, a book that no student of the
even though certain of the harmoniza- vexed larger problem of the future of
tiong leave something to be desired in immigration in this country can afford

| His book,

| amateyr

| same

|

they were also “the fruit of the crea- | paint of distinction i
tive eapacity of a whole and Ingenu-| Natwithstanding the fact that monot- dulges for a moment in the “tu quoque

ous people, not of individual artists,” onv Is an inherent charncteristle of  Argument when It comes to a compari-
|and that thev “give voice to the joys, _,,,'“,. tolksones. hirmonizations, whoen Son of commerecial, financial and social |
i:-fll"f'““'-“ and aspirations of that peo- | they are made, should have regard for morality, he is, on the whole, moderate
ple.* Mr. Krehblel finds that, except!iha ears of musically conventional in his statements, while his compari-
for Indian music, these utterances of white persons.  That is to =ay, chopds S0NS with other elements of the pres-
the negro form the only considerable ' in the accompaniment should aveid ent-day Immigration are often sug-
lhrlri_\ of gong that has come into exist-  repetitions of certaln notes or effcrts  Bestive,  Oceasion: Iy he talks stra .;::ar
lence in America. He recognizes that | unless such are obviously of the es- 10 the point, as when he bids us ob-
| “they contain idioms transplanted ' sence of the music, as implied by the serve that the Japanese have er
| hither from Africa, but as songs they melody itself. To emphasize this point, H'yil'- nders nor Hlack  Handers,
:nr'n the product of Amerfcan institu- | et the reader try over some of the Toward the Chinaman he is, however,
tions, of the social, politlcal and peo- | rather commonplacs  harmonizat to put it om ly, not partial. To him
graphical environment within which |made Ly Mr. Burleigh and compore the differan hetween Orientals, by

thelr ereators were placed In America; Uihem with the simple yet curiously elo- | Whit h he means .I.;p.nr'-'.r-r- 1_:'.ul1-'-. and
of the influences to which they were|quent arrangements made | f\;r_|“" identals is only superficial; ergo, the
subjected in America; of the fovs, sor- | Krehbiel himself of songs collected for | Japanese’can be as readtl Hmt‘l] :m“.
rowa and experiences which fell |'J|'l|m| by Southern women, or wiln guch Hood! el gens ﬂg_“ﬂ‘n SHELAIHETRS
their 1ot In Ameriea.” an admirable bit of work as the ac- of an earlier period.

And so, logically It will seerh to most | companiment to “Weeping Mary,"” ar- His review of what the Japanese
readers, Mr. Krehbiel declares them to | ranged by Mr, Huss, Mr. Mees, as di- have achieved in this country i= Inter-
be American folksongs. And here Is|rector of the Mendelssohn Glee Club, | “SUNE Most of them are agricultur-
where he takes lssue with those wha |arranged some of the best of these old | - 88 we know, and this "i in part
deny any but gencral or perhaps | folksengs for four-part male chorus, the root of the trouble in California

Hit he reminds us of Dr. Jokichi Taka- |

N 7 ; mine, the digcoverer of adrenalin and |
aving piano accompaniment, : R
‘T ; th 1' th . 1 ht 1 taka-dinstase; of Dr. Hideyvo Noguchl, |

o say th: 1ese songs brotigh (i i

1 | \; Krehl ', Al °: I of the Rockefeller Institute, and of Dr
cther ¥ M. renbiel, some of thel .
B ' T it FIN | ycakewa. An able hook that hears the
not Lefora published, will prove a

tamp of thorough investigation.

source of much pleasure to the ama- me s made

Professor Okamura's vo

teur and to the generi usical reader y 1

Sy nd lk sl ']" 3 Iil ”:' foal reader up of the lectures dellvered by him
N Spen wilh maodera . ADY

i I ! oderation, Any of some time ago in Boston, He pregents

them: can be playved by persons of the

view of his nation and 'ts clv-
that the

a poetie

their &im- llizgation, proving, incidentally,

most ordinary musical skill;

plicity g a part of thelr charm. They westernization of Japan is superficial
range from grave to the gayest of thel oo ang fntended to remain only that
gay. and they are so placed in the o p0 cayntry’s rulers, There is great
pages of the book as to illustrate mout charm in hig chapters on Japanese
aptly and olearly the comments the home life

auther makes as to interval, rhythm,

flatted sevenths or other distinctive

elements tin the whole, then, this AGAIN THE SHDHT'STOHY

of real musical and scien-
it need not
VETIEST amateur in musio
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Two perfectly new studies
of the art offered the student are of
npposite types, Mr, Grabo's simply
written little book has nothing about it
of the corregpondence school variety of
It approximates, rather,

a bad one

instruction.

an easy college course in the general |
The |

principles of prose narrative,
author does not find it possible, Indeed,
frame a definitlon of the *short
story” as a distinet form of narrative,

in short, seeks to lead the
worlker at story composition
an eoxamination of literature
“The Modern Short-8tory,” on  the
nther hand, sticks to Profeszor Bran-
Matthews's hyphen and capital B,
nes with a bang what the
story, “in its strictly modern
has nothing to do with the
alution, and drives at
ality of treatment, while, at the
time, holding to a high ideal,
1 g the nuteome of experi-
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It « just
Short
form
history

is,
of its o
pract
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shing college classes in short
writing, and, denbtless, each In
responds to the requirements

aspirants,

GOOD READING

New Volumes of the Home Uni-
versity Library.

it

RiOry
s wayv

of m

any

Tha
merit of the little volumes of the Homa

exceptionally

I'niversity Library, which now counta
geventv-seven numbers, has already
| turned the inelusion of an author

its contributors into & certifl-

| among

| ity on his special subject,

-llr

literature,

| discourse

THE ART OF THE SHORT STORY. By
Carl H. Grabo, Ingstructor in English,
the University of Chicago, 12mo, pp. X4,
BEAUTIFUL HOUSES ! 3 Charles Beribner’'s Sons
| THE MODERN BHORT-STORY. A Study
of the Form: lts Plot, Structure. De-
l velopnient d Other Hequirements, Hy |
A Book for Those About to |‘|.\ Lilinn Notesteln, in Juliuhur;lrlnl.'
. | with Waldo Hilary Dunn, JFrofessor of
Build. Bhetorle and English Composition in the
Universiny of Wi . PP Al
- i, The A, & Bar nes m"..m
THE HOL Ly ']"TI E HOUSFE. By Fred- Noliody seems (o have thought of :* |
erivk 8qu ires, R. B, B. With 215 Illus- : |
rations, I...--'-- sQuare  Svo pp. 28 | before, it is not glven, sa far as we
New York: Willlam T. Com ck Come-
pany } 3. Commock : have discovered, in any of the lists of
A8 o popularizer of the art of the “gopd-corn for stories &0 we throw
archituct, Mr. Squires's book & very ot the idea for what it may be worth

v edger student @ The
welcome, He tels the layvman frank!y to any eager udent of the art. The

plot is one which would serve equally |

about the “tricks” of the profession,

) r a Short-st ry, or a short-story
as he calls them, meaning thereby, well £ T SRapt-giony,
: : or just a Ehort story An honest
iowever, the why and how of effects youth, employed as a bookkeeper, is |
ohtained. IHe discusses the manufact- reasonably happy. ©Out of the jov of
ure and use of tile, the decorative pig- his heart one duy he up and writes a
sibilities of sgtucco. the development story which isn't very long, about

| something or other that happened to

of units in brick work, and finally tke i 1t is acceplted by a magazine

texture-thie as an exterior finish N Aha' A career (s before him Fvery-
. e rila \ - % 2 =

itself. He ardentl Advocates  flat | o0y says so. All he needs to succeed,

roofs, und, to make his book thorougn- he hears, {8 a little sclentiftc knowl-

\

iv practical, goes at length into meth- | oqge of short stories. Somebady ree-
ods of construction. A companion: lila ommends b 18t of recent works cn tlie
| 108 i b 0 o
vlume for those about to bulld"— gynject. He buvs & dozen or so of the

for themselves, of course, for that has| jaes

become the primary meaning of the Wwe forgot to say that in his flush of
verb with us, It s owever, the il- | fame and success he married, He in-
lustrations that make the widest Ap- | tends a Hitle later to settle somewhere
peal. They are well reproduced from | among the Harding-Davises, the Max-

the author him- |
eye and pur-

photographs taken s field-Parrishes. and

people who do things,

other interesting

professional

pose, that of showing these houses at | go wound up in the study of structure.
: their best 'h are plitures hers | characterization, atmosphere, sty le and
ranging all the way from the Villa dencuement that any natural aptitude
Borghese and the Villa Medicl, from ' he may have had for self-expression is

aspects of the movement—with Burke R
and Paine as fuliy as with Price :m.:l
Godwin, adequately with figures more iN THE DAYS OF ELIZABETH .
afar. agaln with Shelley, and un-| IDONIA. A Talo of 0ld London. By
. 1 C b Arthur Wallis Hlustrated by
derstandingl ani svmpathetically Churles K. Brock, 1l!mo. pp. 319, ihm-l
with Mary Waollstonecraft., The chap- ton: Little, Brown & (o
ter devoted to her deserves, indewd, to The chief merit of this story of &
be read by all modern women. voung country gentleman who came to
Professor Gijihert Murray's “Eurip- London in Ellzabeth's day and found
des like Mr, Hralleford’'s volume, 18 himself enmeshed in plots and coun-
| distinguished by its readable quality  terplots too numerous and intricate
as well as by scholarship, In this day | to be detailed here s that it rnnut,.m‘_,
of much invocation of the Greek dram- ' grows in quality and Interest Ve are,
atists this book should have many (for once, not at court; a servant of
readers, It deserves them, and they | My Lord Pembroke (s the nearest nj-
wiil find thelr profit {n it proach to the centre of thinge. Neither
In the Id of economics we have do we vislt, In our hero's company,
| “Co-partnership and Profit Sharing.” 'the haunts of the roisiering immortols,
by Aneurin Willlams, M, A, chairman or the playhouse. We are among tl
of the Internatlonal Co-operative Alil- ohscure multitude, in the mmersum re
ance, Mr. Willlams deals with what hide the huntod Ponish plotters,
has already been done in this fleld in | “Petty Wales,” which was a refuge ..f
' England, France and this country, thieves and cutthroats: in obscure tll..

But he becomes

He neglects his stupid business, |

eate of his high standing as an author-
This is true

all the departments of human
knowledga to which the library {8 de-
science, economics, history, art,
Of the five new volumes
the latest addition the
devoted to lteraturse,
once with
in this sec-
and Thelr

voted
form to
twa
1

thut
aAre
eir place at
ir predecessors
“Shel

sieries

take tho
i}

v

The

wnd
st

of thi

. Godwin,
H. N. Bralisford, M. A.,
f ripe scholarship and of

rogrezsive handling of its

" -

of in

Cirels
model «

competent,

i lml. The Yook is, in substance,
a history of the influencés of the
French Revolution in England from

Richard Price's
the of
preached in 17849, to the publication of
Sheliey’'s “"He " Within the 1lim-
Ited space at his command Mr. Brails-
ford managed to deal fully with
the larger historical and philosophieal

thelir beginnings in Dr.

on love country,

HE R

has

both by workingmen and by employers,
U'nfortunately, the profit gharing plan
of Mr. Ford has coma too late to be
inciuded In survey. The author
does not consider the two movements
As panacens, but as measures that muoy
bring cloger the golution of the greater
problem. He believes, however, that
the two, acting in accord with nther
great forces of reform, will do away
with the old distinction between own-

thi=

and finally |

high average of |

T{r-. and workers, and change capt
sm inte a form of co-operation. Iw
% e Fragzer Harrls Wriies of

erve of whith we talk so glbl
It and Sir John Mur
In “Tha Ocean”

CURRENT FICTION

Extravaganza,

Picaresque.
THE FLYING INN By Gllhert K.t he
1 mi I M. The Jot Lane
The Tlying I '
the introduction o
langland | t ol
L) sul { L 2 o
-.l- ;IT ing n . ."1 ..,;. w re fin
derstand. 1 5 ymplom o
voming conruest ol Wes
Erst, of the kingdom by 1is Indian ¢m
Wy the roliriet P It Mahomet
| th e i of
H in it forge! vetlciam. In
[ the (ax M nmon main-
s thit British « was M
i ebtan efare It ecan Christian
Thepe gre mi ot 8 ir London, he
pointg oul, of which Charing Crosa is
lthe bezt known. but there are even
| more crescents: St Mark's Crescent
St, George's Crescent, Regent’'s Park
| Crescont, nay more, Roval Cresd ent!
And the Arabjc article "al” 18 con-

stantly found in English speech—in al- |

vohnl, Alsop's ale, Ally Sloper, and the

| the Albert Memorial, for instance.

To return to British total alistinence
act of Parllament, however. An

IP'J'H\'-'" al clause In the act causes all

| the trouble by attaching to the sign of

lan inn the right te sell intoxicants
{ wherever it shall be put up. And so a
| gigantic Irishman goes around the
| country with the sign of “The (id

a barrel of rum and a cheese,

I Ship,"”
inpvmng pubs wherever his perverse

fancy dictates, revelling in the Irish-
| man's dearest occupation of being
“agin’ the government,” He had been

“agin'" all the great powers in the
Near East, where, as King of Ithaca,
he had fought Turkey and threatened
to upset the peace of Europe.
home—if England can he called this
Irishman’'s home—he outdoes the wild-
est of his earlier exploits.

Throughout Mr. Chesterton calls our

stands on his head before things that
are sufficiently shipshape to serve.

directs hls humor, his satire, hi= love

l of paradox agalnst mysticism and poll- |

| ties, soclalism, the House of Commons,
! the British aristocracy and the Britigh |
common people—against everything
that can be crowded into his pages.
And, as we have referred above to the
passages
that we like best,
this new one Mr
gatire on the immeoral polities of the
(Gireat Powers in the Near East. It is
gem. The nonsense verse, original-
published elsewhere and scattered
through the narrative, is capital, and,
bhefore we finish, a word must he said
| in appreciation of Quoondle, as delight-
fully “doggy"” a dog as we have found |
In manv a day In an English book,
i
| OUR “ISLANDS.”

THIE STREAK. By David Potter. With
fliustrations by Gayle Haskins and
AL 1. Spero. 12mo, pp. 345. Fhiladel-
phia: J. B. Lippincott Company.

“The Streak” is a much hetter novel
than one might suppose from its lurid
‘titla and ghastly cover. Among tha
numerous tales of the “lslands” since
|the Amerlcan occupation of the Philip-
pines it is an exceptionally interesting |
story The background of social life
in Manila is effectively presented;
motley throngs of Americans, Filipinos

_— -

g0 we select

v

and Europeans which move across the |

scene are painted deftly, with much
color; there {s an undercurrent of deep
politics and dark Intrigue in the story
that {8 well handled; and the group of
characters which plays out the drama

contains several very believable figures, |

Especiaily convincing is the fine Major
Crittendon, constabulary officer, “'a
man of & sort often found in our gov-
ernment service;, a =ort
is little known to the aver-
age American.” An admixture of Fili-

Cnee to

pino Blood with white In the person of

the young university-bred business
man, Dick Nelson, “the streak™ in
question. His having hidden the fact
of it from his South Carolina bride
Is one of the causes of the gradual
ecatrangement of the palr. The atwy
comes to a dramatic  conclusion,
which Fate leads Anne Nelson oyt ul
deep walers.

is

lerns and on the river bank, for this
18 essentlally plearesque
ttale of roguery. There Is a mu.llru-t-‘
;.-r villalns, and the arch-villains a
| two; there also & malden falr, who
| gives her name to the story,
to the sea in ships,
that is only an eplsode; the real
terest centres Iin London town, A
brave story, unflagging In the multi-
plicity of its incidents, and told, on the

i novel

is
Of coutse,
bt |

-

we go down

Humor and the

At
|

attention Iin his usual way to rhlm:si
that are upside down in this world, and

He |

In his earlier extravaganzas |
from |
(“hesterton's savage |

the |

whoae exist- |

overtakes in a most extri
(manner., The ciimax of his
(and thrilling adventure ¢
after manv  lively and

He putshi
in_jail

I what one of e
char in DARK HOL
LOW does by wiay of Q_‘”

And 2 most ':‘lgcni‘
never - befory.
fall it is. M

unheard - of,

thought-of

pefore vou find out whig
character it is, you get
| tangled up in 2 mame ¢
clues, so lost in a fog of
mystery, that vou have g
leave it to the author to solw
the apparently unsolvable

mystery.

Here is a mys ery story fhat
2s baffling, as exciting, as eng
ng, as the LEAVENWORTH (i
THE FILIGREE BALL,
HOUSE OF THE WHISPE
PINES and INITIALS ONLY,
the same author.
£ Pos‘age 13 cents

DODD, MEAD & COMPANY
Publishers New

15 met,

| whole, successfully, in that
| ot Elizabethan English with
| torical novelists have made usf

STRONG ARMS AND QUICK
THE RETURN OF THE NIGH

A Sequel to “Allag the Nigh
Varick Vanardy. 12mo. pp, 3T
W. Dilllngham Company

)

Detective stories promise &
prominent place among the
Ithé reviving publishing seasn
are begining to come In from&l

I!?rs. Mr. Vanardy's sequel to
:mor_\' of Bingham Harvard, s
|:'.rm and quick of brain, of e
| theft that was “framed up”

'him, of his desperate encountes
the police, and of his escaps to
carries on the voung man's
{ with undiminished zest Ther §
of desperate encounters hers
return to clear himself, for the
me learned to respect his bram
he himself, under the influenc®
wife, Lady Kate, has grown ke
ll ent, but thers is enough goinf
these pages to satizfy the

{rhe earller hook. Mr, Cheste
! banker, is hard to be convinesy
Eunrrup( police leutenant,

|r|a_vu an impudent game, and
brawn and wits and consciot
!tude threaten to fall, kindly
dence helps out. It is all very
jous, with its constant
| police conditions with which »
all familiar, and the end will
@ll lovers of poetle fustice.
stories are capital exciting light
Ing.

I

Fto accomplis

dangerous mission
meant much to the
ment you found it imj
while in disguise to marry #

'known woman, what would yo
done?

T He
Be.st
Man

tells how this problem 1§ solved

Secret Service employee W

!
.i

scenies in “The Best Man"

By Grace
Livingsto
. Hill Luts

Hiustrated $1.25 Net,
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